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2 .  P ro fessor  Kober t  R .  Craven of New Hampshire Col lege,  Manchester, NH i s  
p repa r i ng  f o r  publ  i c a t i o n  by Greenwood Press, a  c o l l e c t i o n  o f  h i s t o r i c a l  
and c u l  t u r a l  p r o f i  l es o f  some 275 wor l  d  o rches t ras ,  compri s i n g  a r t i c l  es 
w r i t t e n  i n  Eng l i sh  by scho la rs  and c r i t i c s  f rom around t h e  wor ld .  Each 
p r o f i l e  w i l l  d i scuss  t h a t  p a r t i c u l a r  o r ches t ra '  S h i  s t o r y ,  musica l  nuances, 
a d m i n i s t r a t i o n ,  pas t  conductors,  discography , and o t h e r  c u l t u r a l  , musica l  
and h i s t o r i c a l  p o i n t s  o f  i n t e r e s t .  
He i s  c u r r e n t l y '  seeking q u a l i f i e d  c o n t r i b u t o r s ,  and wishes t o  make known 
t o  our  membership t he  o p p o r t u n i t y  t o  p u b l i s h  i n  a  s i g n i f i c a n t  r e fe rence  
work s l  a ted  f o r  i n t e r n a t i o n a l  d i  s t r i  b u t i  on. Those i n t e r e s t e d  i n  be ing  
cons idered as p o s s i b l e  c o n t r i b u t o r s  p lease respond w i t h  a  l e t t e r  and a 
c u r r e n t  resume t o  P r o f .  Robert  R .  Craven, 72, Monroe S t r e e t ,  Manchester, 
NH 03104, USA. F u r t h e r  d e t a i l s  w i l l  be sent  t o  a l l  respondents. 
CAML CONFERENCE 1983 
The annual meet ing o f  t he  Canadian Assoc ia t i on  o f  Music L i b r a r i e s  was h e l d  
t h i s  year  f rom May 31 t o  June 2 on the  b e a u t i f u l  green campus o f  t h e  Un iver -  
s i t y  o f  B r i t i s h  Columbia. The U n i v e r s i t y  grounds a re  remarkable f o r  t h e i r  
g i a n t  t r ees ,  l o v e l y  gardens, and t h e  m a j e s t i c  v iew o f  t h e  mountains. How 
s tuden ts  manage t o  concen t ra te  on t h e i r  s t ud ies  i n  t h e  m i d s t  o f  these 
surroundings I cannot imagine! 
The conference began w i t h  an o f f i c i a l  welcome from Hans Burndor fe r ,  Head o f  
t he  Music L i b r a r y  a t  U.S.C. and w i t h  a  message from ou r  P res iden t ,  A l i s o n  H a l l  
(Car1 e ton  U n i v e r s i t y )  . 
A1 an Pope, t h e  music r e p r e s e n t a t i v e  from B1 ackwel l ' s  Music Shop, Oxford,  
England, was our  f i r s t  guest  speaker. He l e c t u r e d  on t h e  music bus iness i n  
Europe, t he  s t a t e  of t h e  a r t  today, and a l s o  gave a  d e t a i l e d  h i s t o r i c a l  survey 
o f  severa l  p r e s t i g i o u s  publ  i sh ing  houses i n  Germany, I t a l y ,  Russia, Swi t z e r -  
land,  France and England. He descr ibed t he  t r auma t i c  e f f e c t s  o f  t h e  war on 
severa l  o f  these Houses. A number o f  these f i r m s  disappeared a f t e r  t h e  war. 
Schl es inger  became Leinau.  The owners o f  B r e i  t k o p f  and H a r t e l  and t h e  House 
o f  Pe te rs  escaped t o  t he  West. I n  West Germany severa l  f i r m s  con t inued  under 
s t a t e  ownershi9 and c o n t r o l .  Pope s t a t e d  t h a t  i n  1945 t h e  l e a d i n g  p u b l i s h i n g  
f i r m  o f  B r e i t k o p f  und H a r t e l  was d i v i d e d  i n t o  two p a r t s .  One s e c t i o n  was 
l o c a t e d  i n  Ease Germany and one was i n  West Germany. The t e c h n i c a l  s i d e  o f  
the  bus i  ness i n L e i p z i g  was i n i  ti a1 l y  p1 aced under t r u s t e e s h i p  and separated 
from the  publ i sh iog  house which passed i n  t o  publ  i c  ownership i n  1952. The 
f i r m  o f  B r e i t k o p f  und H a r t e l  ( L e i p z i g )  i s  now s t a t e  owned and has an ex tens i ve  
and systemati  c a l  l y  devel oped publ  i s h i  ng program. Scho t t  has become t h e  mai n  
p u b l i s h i n g  house i n  Germany, hav ing over taken B a r e n r e i t e r .  
Pope in formed us t h a t  i n  Russia due t o  bu reauc ra t i c  s t a t e  c o n t r o l  , music ca ta -  
logues a re  i ssued  f a r  i n  advance o f  t he  p u b l i c a t i o n  o f  works. The number o f  
cop ies  i s  l i m i  ted  and i s  based upon a  s u b s c r i p t i o n  system. Thus, works a re  
o f t en  unava i l ab le  s h o r t l y  a f t e r  t h e i r  p u b l i c a t i o n .  I n  Eas t  Germany t h e r e  i s  a  
paper quota f o r  d i f f e r e n t  publ i c a t i o n s .  For  example, o n l y  a  l i m i t e d  q u a n t i t y  
o f  paper i s  a l l o t t e d  f o r  the  p u b l i c a t i o n  o f  contemporary music. Thus, 
occasionally when a particular item i s  to be publ ished a p u b l  isher discovers 
that  he does not have enough paper to publish the number which i s  required by 
the market. 
Pope ou t1  ined the hi story of the publishing business in Great Britain and 
described the postwar period of music publishing as one i n  which publishers 
had no idea as to  how they should sel l  the i r  music. I t  was sold f a r  be1 ow 
cost  and publishers were hesitant to raise  the i r  prices,  fearing the competi- 
t ion of others in the business. Thus, bankruptcy frequently ensued. As a 
resu l t  of th i s  publishers f ina l ly  began to pay more attention to prices and 
they a1 so began to stream1 ine the i r  catalogues. They had jus t  become wiser 
with regard to these aspects of the industry when other problems arose to  harm 
the i r  business enterprises.  Photocopies came into existence. Music teachers 
did not have much money available for the purchase of music. Octavo editions 
did not sel l  well any longer. Composers became dissat isf ied with publ ishers 
and frequently would switch houses. For example, throughout his career Richard 
Rodney Bennett transferred from Welwi n, t o  Universal and f ina l ly  to  Novel1 o. 
Another problem which plagued the industry was the copyright law which varied 
throughout different  countries. For instance, one might acquire the perfor- 
ming r ights  to  works composed by Stravinsky in America and yet  one might not 
be able to acquire the same rights in England simultaneously. Lack of an ISBN 
number for most sheet music a1 so causes many inconsistencies. According to  
Pope the sheet music industry in Britain remains unsuccessf~l today. There 
are no wholesalers of music in Britain as there are in America. Unlike 
Harrassowi t z  which i s  a warehouse in Wiesbaden, W .  Germany, B1 ackwel l ' S in 
England s t i l l  operates around the bookshops. Pope's lecture was fascinating 
and gave us a better insight into the problems which beset lilusic publishers 
and revealed how the industry has evolved over the years. 
Rita Vine, Music Librarian from the University of Calgary, qave a presentation 
on how her l i b ra ry ' s  small s taff  had coped with a very large cataloguing back- 
log. In 1978 the Calgary Library received a large amount of money from the 
Alberta Heritage Fund in order to develop a retrospective collection. The 
l ibrary used the money in order to purchase 13,000 recordings, 17,000 scores 
and 25,000 books. The l ibrary s taff  included one full-time clerk typis t ,  two 
full-time clerks and one l ibrar ian.  The automated system which i s  owned by 
the l ibrary i s  called TESA. After a struggle with TESA a 'quick and d i r ty '  
program was in i t ia ted  in order to render these materials accessible. Contents 
of the recordings were indexed and fed into a word processor which produced 
updated l i s t s  of uncatal ogued recordi ngs etc .  How eff ecti  v(:? Vine concl uded 
that  despite many problems the 'quick and d i r ty '  index has proven to be a 
viable interim solution. 
"Current topics i n  automation" was the name given to a seminar during which 
A1 ison Hall from Carleton University described the iNET Gateway Trial and what 
Carl eton hoped to gain from i t s  participation in thi S exper'ment. Carl eton i s  
one of a group of l i b ra r i e s  participating in iNET in order 50 t e s t  the applica- 
t i  on of new tel  ecomrnunicati ons technology to l i  brary and informati on services. 
The i N E T  Gateway provides access to  multiple data bases by means of simplified 
access procedures, data storage and retrieval and electronic messaging. iNET 
participants are divided into common in teres t  groups. Carl rton belongs to the 
Bi bl iographi c Interest  Group, the common interest  group of ? i braries.  Other 
groups from various industries and services include Bay Travel, CBC, Royal 
Bank of Canada, e tc .  Each participant accesses the service5 of iNET Gateway 
through the packet switching network Datapac or Direct Distance Dial Lines. 
The Bib1 i o g r a p h i c  I n t e r e s t  Group i s  i n v o l v e d  i n  a  p r o j e c t  t o  develop and t e s t  
network i n t e r f a c e s ,  a l l o w i n g  members t o  i n t e r c o n n e c t  and access each o t h e r s  
data and systerrs. Ca r l e ton  S i n t e g r a t e d  automated system, CATSUP was one o f  
t h e  systems t o  be i n t e r f a c e d .  Others i ~ c l  uded DOBIS (Na t i ona l  L i b r a r y ) ,  CAM 
(Water loo) ,  CAR/OLE (CISTI )  e t c .  Another p r o j e c t  i s  t o  c r e a t e  d i r e c t o r i e s  
which p e r m i t  more d i r e c t  and e f f i c i e n t  log-on t o  mu1 t i p l e  systems, da ta  bases 
o r  v i d e o t e x t  pages. F u r t h e r  p r o j e c t s  which have been chosen i n c l u d e  shared 
ca ta l ogu ing ,  t h e  improvement o f  i n t e r l i b r a r y  l o a n  s e r v i c e  and use o f  v i deo tex  
databases. Ha1 l i n d i c a t e d  t h a t  Car l  e ton  was very  p1 eased w i t h  t h e  performance 
o f  iNET d u r i n g  t h e  t r i a l  per iod .  
F o l l o w i n g  t h i  S o resen ta t i on  Geoffrey Br iggs ,  t he  c h i e f  l i b r a r i a n  from C a r l e t o n  
U n i v e r s i t . ~ ,  gave a  l e c t u r e .  He encouraged Music L i b r a r i a n s  t o  make t h e i r  own 
spec ia l  needs krlown before t h e i  r l i b r a r i e s  es tab l  i shed i n t e g r a t e d  l i b r a r y  auto- 
mat ion systems and c i t e d  CATSUP, C a r l e t o n ' s  own system, as an example. B r i g g s  
s t r essed  t h a t  l i b r a r i e s  w i t h  spec ia l  needs should n o t  n e c e s s a r i l y  l i n k  up w i t h  
UTLAS, which he descr ibed  as "expensive," nor  DOBIS which he remarked "was n o t  
ve ry  user f r i e n d l y "  and had been ma in l y  designed as a  ca ta l ogu ing  system. He 
descr ibed  how Ca r l  e ton  had decided t o  "go i t  alone" by des ign ing  CATSUP and 
revea led  t h a t  Ca r l e ton  had shipped t h e i r  s h e l f 1  i s t  by t r a i n  t o  a  f ede ra l  pen i -  
t e n t i a r y  i n  o rder  t o  have i t  coded and p u t  on a  computer tape a t  a  very  l ow  
cos t .  
As a  break from the  t echn i ca l  s e r v i c e  d iscuss ions,  we had t h e  o p p o r t u n i t y  t o  
v iew two f i l m s .  The f i r s t  o f  these was e n t i t l e d  Music a t  Wi lderness Lake by 
t h e  Canadian composer R.  Murray Schafer.  We a1 so wi tnessed Glen Gould' S f i n a l  
and very  moving perforrrlance o f  t h e  Go1 dberg V a r i a t i o n s  . 
Dur i ng  one eveping o f  t h e  conference, a  number o f  us at tended a  c o n c e r t  a t  t h e  
U.B.C. Music Department which was g iven  by t he  p iano  duo o f  Luba and I r eneus  
Zuk (McG i l l  an6 Queens). They performed contemporary works by George F i a l  a, 
Dav id  Keane (K ings ton ) ,  Michael Baker and Clermont Pepin. P h i l i p  Adamson from 
Windsor p e r f o r ~ e d  Sonata no. 2 ,  op. 21 by Ka ro l  Szymanowski. 
On Tuesday, May 31, J e f f r e y  Holmes, Na t iona l  D i r e c t o r  o f  t h e  Canadian Confer-  
ence o f  t he  A r t s ,  d iscussed c u l t u r a l  p01 i c y  f o r  Canada, i n c l u d i n g  t h e  Apple- 
baum-Hebert Report .  Var ious  c r i t i c i s m s  o f  the  r e p o r t  were b rought  forward,  
such as t he  f a c t  t h a t  i t  does n o t  p resen t  a  map o f  Canada's c u l t u r a l  f u t u r e .  
It does n o t  revea l  an understanding o f  r eg iona l i sm  i n  Canada. The t r a i n i n g  o f  
music ians was r tot  mentioned. Nor were music l i b r a r i e s  discussed. N e i t h e r  t h e  
impo r tan t  r o l e  o f  t h e  Canadian Music Centre,  nor  t h e  r o l e  o f  music l i b r a r i e s  
i n  Canada ws ment ioned i n  the  r e p o r t .  He7mut Kallmann ( N a t i o n a l  L i b r a r y )  
po in ted  o u t  t h a t  t h e r e  i s  a  g r e a t  need f o r  museum a rch i ves  o f  music, i . e .  
i ns t rumen ta l  mkseums. There i s  a1 so a  necess i t y  f o r  t he  fund ing  o f  b i b1  i o -  
g raph i ca l  p r o j e c t s  such as those which have i n i t i a t e d  i n  t h e  p a s t  by CAML. 
On Tuesday a f te rnoon we had a  j o i n t  sess ion w i t h  t h e  Canadian U n i v e r s i t y  Music 
Teacher '  S Assoc ia t i on  e n t i  tl ed ' Cu r ren t  b i  b l  i o g r a p h i c a l  p r o j e c t s .  ' Fo l  l owi ng 
3 general  d i  sccss ion  o f  t h i  S t o p i c ,  s p e c i f i c  p r o j e c t s  were descr ibed.  
Bryan Gooch, cc-author  o f  Index o f  t i t l e s  and f i r s t  l i n e s  t o  musica l  s e t t i n g s  
o f  L a t e  V i c t o r i  an and Modern B r i  ti sh L i t e r a t u r e :  a  ca ta logue  descr ibed  
- 
c u r r e n t  r e s e a r c h  a  S h a k e s ~ e x x i c  Cata l  oque which w i l  i ndex  and desc r i be  
all  music related to  Shakespeare. This catalogue will be of value to  perfor- 
mers, l ibrarians and producers. Gooch indicated that  his work i s  greatly 
f ac i l i t a t ed  by the use of a com~uter in which al l  of the data i s  stored. 
Don Nevill e ,  music01 ogis t  and opera instructor a t  the University of Western 
Ontario, described the problems which he had encountered in cataloguing the 
rare  opera collection which i s  owned by Western. 
Robert Cohen of U . B . C .  described Le repertoire international de l a  presse 
musicale du dix-neuvieme siecle .  U.B.C.  i s  the s i t e  of one of two centres of 
research recently establ i s5XTnder the auspices of the International Associ- 
ation of Music Libraries for the study, cataloguing and indexing of writings 
on music and musical iconography in 19 th  century periodical S. The other 
centre for th i s  research i s  located in Parma, I ta ly.  
We were given a tour of the U.B.C.  Music Library which i s  located i n  the Music 
Building. We learned that  i t  has approximately 45,000 music scores and books, 
3,000 microfilms, 8,000 sound recordings and 150 periodicals. The U.B.C.  
Library System a1 so incl udes the Wi l son Recordings Col1 ection of over 33,000 
discs which i s  located in the Sedgewick Undergraduate Library: For a small 
fee students may borrow recordings for out-of-library use. They may also be 
l istened to  w i t h i n  the l ibrary. Catalogues a t  both l ib ra r i e s  are on micro- 
fiche and, i n  addition, the Wilson Collection i s  on-line. 
We a1 so vis i ted the CBC Music Library i n  downtown Vancouver and were given a 
tour by R u t h  Levy. I was especially intrigued by an in-house index of songs 
classif ied by theme which i s  located a t  the CBC Library. For example, i f  
someone wishes to hear recordings on the themes of rain,  love, e t c . ,  he may 
f i n d  the song i n  t h i s  catalogue. 
Next came a tour of the music section of the Vancouver Public Library which 
was hosted by Rhoda Baxter and f ina l ly ,  a tour and a receptiori a t  the Canadian 
Music Centre. Under these pleasant circumstances we learned that  the CMC i s  a 
non-governmental l i  brary and information centre which makes available to the 
public scores of a l l  genres. The CMC has branches in Toronto, Montreal and 
Vancouver which a1 so contain non-ci rcul ating col l ections of di  scs and tapes 
tha t  may be l istened to  a t  the Centre. The CMC does not publish music b u t  
makes photocopies of the unpublished worked of Canadian composers for i t s  l i b -  
ra r ies .  Without doubt the CMC plays a valuable role i n  rendering the composi- 
tions by Canadian composers accessible to the pub1 ic  on both (I. national and on 
an international basi S and thus has stimul ated the performance of these works. 
For those who wishes t o  take advantage of i t ,  Sandra Benet had organized a 
day' S excursion to Victoria. This included a tour of the University of 
Victor ia 's  Music Building, the Library and a le isurely luncheon a t  the Faculty 
Club. During the afternoon we had occasion to absorb the English charm of 
th i  S l  ovely , tranquil c i ty  , an opportunity to  view the Par1 i anlent Buil dings, 
the inner harbour and the Museum. Tea a t  the immense, ivy-covered world- 
famous Empress Hotel i s  a fashionable act ivi ty  i n  Victoria. I did peek into 
the tea-room. However, I was too overwhelmed by i t s  elegance and conscious of 
my travel-worn appearance to venture inside and partake of i t s  delicacies. 
Special thanks must go to A1 ison Hall, our President (Car leton University), 
Ki rsten Wal sh (University of Brit ish Col umbia) and Sandra Benet (University of 
V i c t o r i a )  f o r  t h e i r  ti re1 ess e f f o r t s  of o r g a n i z a t i o n  and c o - o r d i n a t i o n  which, 
a long  w i t h  our w e s t  speakers, made t h i s  y e a r '  S conference a success. I found 
i t  t o  be bo th  s t i m u l a t i n g  and i n f o r m a t i v e  and w e l l  wor th  a  voyage across 
Canada. It was a wonderful  o p p o r t u n i t y  t o  meet and exchange ideas  w i t h  my 
co l leagues  f rom the  west whom I r a r e l y  see as most o f  our  meet ings d u r i n g  
r e c e n t  yea rs  have occur red  i n  eas te rn  Canada. 
My a p p r e c i a t i o n  has he ightened by t he  m a g n i f i c e n t  v iew o f  t h e  mountains and 
t h e  Vancouver harbour.  
Debra Ann Begg 
ANNUAL REPORT OF THE CATALOGUING COMMITTEE 
On June 10, 1982 t h e  CAML-CC presented a workshop c a l l e d  "Music Cata logu ing  
f o r  Non-musici ans" a t  t he  Canadian L i b r a r y  Assoc ia t i on  conference i n  Saskatoon. 
We were i n v i t e d  t o  p resen t  t h i s  program because o f  t h e  success o f  our  program 
on AACR-2 a t  t h e  1981 CAML conference h e l d  i n  Hami l ton  w i t h  CLA. The workshop 
was sponsored by t h e  Technica l  Serv ices  Co-ord ina t ing  Group o f  CLA which i s  
cha i red  by R a s h ~ d  Tayyeb o f  S t .  Mary' S U n i v e r s i t y ,  Ha1 i f a x .  P a r t i c i p a n t s  and 
t o p i c s  were as fo l lows :  John Colquhoun, c h a i r :  L i b r a r y  o f  Congress and 
D ick inson  c l a s s - f i c a t i o n  schemes, major  features o f  AACR-2 concern ing music, 
popul a r  music; C h r i s  B u l l  : sources o f  and use o f  copy ca ta logu ing ;  J im  W h i t t l e :  
sound r e c o r d i  nqs; Tony Woodward: sub jec t  ana l ys i  S, Dewey Decimal c l  a s s i  f i c a -  
ti on. The p a r t i c i p a n t s  a re  members o f  t he  Cata logu ing  Committee except  C h r i  S 
B u l l ,  a  former music ca ta loguer ,  who i s  a  member o f  CLA's Technica l  Serv ices  
Co-ord ina t ing  Group. The workshop was very  success fu l .  There were about 35 
people p resen t  and many favouurabl  e  comments were rece ived .  
A t  t he  1982 m e e ~ i n g  J i m  W h i t t l e  submi t ted a r e p o r t  o f  h i s  comments on t h e  pro-  
posed changes t o  ISBD(NBM). Th i s  was forwarded t o  t h e  IAML P r o j e c t  Group on 
ISBD(NBM) which met t o  d iscuss t h i s  r e p o r t  a t  t he  IAML conference i n  B russe l s  
i n  J u l y  1982. d im '  S r e p o r t  con ta ined  many va luab le  suggest ions which were 
i nco ruo ra ted  i n t o  t he  f i n a l  submission o f  t h e  IAML P r o j e c t  Group on ISBD(NBM) 
t o  IFLA. 
Work on improv i r lq  AACR-2 cont inues.  I n  October we supp l i ed  examples t o  be 
added t o  r u l e  25.29D4 showing the  use o f  con t inuo  i n  un i f o rm  t i t l e s  and notes. 
I represen ted  CAML a t  t h e  Canadian Committee on Cata logu ing  meet ing o f  February 
3-4, 1983. A t  t h a t  meet ing I presented a comprehensive paper on t he  problems 
o f  ca ta l ogu ing  popul a r  music accord ing t o  AACR-2 and suggest ing guide1 i nes f o r  
r e v i s i o n s  t o  AACR-2 which would improve t he  t rea tment  o f  popu la r  music. Other  
i m p o r t a n t  t o p i c ?  concern ing music d i  scussed a t  t h a t  meet ing i n c l u d e d  t h e  
r e v i s i o n  o f  r u l r  21.23C-D f o r  e n t r y  o f  sound record ings  and t h e  a d d i t i o n  o f  
p r o v i s i o n s  f o r  vhonogram date.  
Gera ld  Parker  took my p lace  a t  t h e  second CCC meet ing o f  1983 on May 30-31 
s ince  i t  c o n f l i c t e d  w i t h  t h e  CAML conference i n  Vancouver. There were numerous 
i tems on t he  agenda concern ing music. These i nc l  uded t h e  d e s c r i p t i o n  o f  
